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 Downtown has always been downtown. Much of Santa Monica’s earliest development was along Ocean 

Avenue and Santa Monica Blvd. Travel back to the days when the West was young, and business was easier. 
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 This Queen Anne style Victorian hints the time when Ocean Avenue was a parade of Victorian homes. It 
was once owned by international tennis sensation Gussie Moran. In 1949, Moran competed at Wimbledon wearing 

a short tennis dress with ruffled knickers peeping out below the hem. It was the first time in history that ladies’ 

underthings were intentionally put on public display. 
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 There is an element of surprise to a Victorian home….a gable where you wouldn’t expect it, fanciful balconies 

dotting the facade. What is a Victorian? It is not an architectural style, but a period in history - 1840 to 1910. The 
Victorian era brought many architectural innovations in architecture yielding a variety of distinctive styles. 
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 Notice the flat simplicity of the façade of this 1926, two-story, wood-frame Spanish Colonial Revival-style 

commercial building, a swimming pool and a one-story. The architectural style was very popular during this era of 
Santa Monica’s development, offering a Mediterranean grace and elegance to our seaside city. 
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 During prohibition, the Georgian became one of Los Angeles' first speakeasies; a rendezvous spot for 
celebrities including Clark Gable, Carole Lombard, Bugsy Siegel and Fatty Arbuckle. The Victorian was the vision of 

Ms. Rosamond Borde — one of the first females to succeed in the male-dominated building industry. Architect 
Eugene Durfee designed an architectural model of how to transform an elementary rectangular tower into an urban 

landmark. Its distinct seaside Deco Style is unique to Los Angeles, but not entirely like South Beach, Miami.  
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 The Rapp Saloon was the first masonry structure in Santa Monica. An 1877 newspaper advertisement 

called the establishment the “Los Angeles Beer Garden” with “fresh-tapped Los Angeles beer always on hand.” 

Over the years, the property has been a Salvation Army meeting hall, radiator repair shop, art gallery and storage 
facility an early movie studio, the Vitagraph Film Co. It even served as City Hall for two years. Now it's part of the 

Hostelling International building and is used for poetry readings. 
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 How sad that this landmark has been boarded up since the Northridge Earthquake. Legend had it that the 

Majestic Theatre, originally built in 1911, was the oldest legitimate theater operating in Los Angeles. Charles 
Tegner, another founding father of Santa Monica, had architect Henry C. Hollwedel design the elaborate façade of 

baroque swirls and inset shields. The theater, now known as the Mayfair was restored in 1973 and again in 1988. 
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Santa Monica’s first high-rise was designed by Walker and Eisen in Art Deco style in 1929. This 12-story 

commercial/office building is rectangular in plan, and is capped by a stepped clock tower.  The Art Deco 
ornamentation of the building resembles other Southern California office buildings of its era.  
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Prior to the founding of the city of Santa Monica in 1875, streets were either numbered or named after states and 

territories. This corner sidewalk inlay illustrates how street labeling looked at the turn of the 20th Century. 
Oregon Avenue was renamed Santa Monica Boulevard in 1912. 
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 The Lido Hotel is an icon of commercial art deco, designed in 1931 in response to the expansion of the 

central business district. Its fluted design, crafted of roman brick 8 xs as long as it is wide, and dotted with stylized 
terracotta female motifs along its roofline gives the Lido a vertical emphasis. It is a graceful reminder of times past. 



 

Tour 7 - People + Property That Shaped Santa Monica - Approximately 3 miles 

 We are now at the core of the City. This tour will bring you by municipal structures like the Pier, City Hall 
and Barnum Theater, not to mention a rare Craftsman apartment building.  

  32. Santa Monica Pier 
  Colorado Ave. + the Sea 

 The Santa Monica Pier is two adjoining piers; the long municipal pier and the short, wide Pleasure Pier. 

The SM Pier came about after Abbot Kinney and partner Francis Ryan opened the Ocean Park beach resort and 
pier in 1898. Inspired, the City of SM built a simple, long municipal pier in 1909. The Pier's popularity impressed 

entertainment entrepreneur Charles Looff, who built Coney Island’s first carousel in Brooklyn, NY. In 1916, the 
Looff Amusement Pier opened south of the municipal pier, featuring rides like "The Blue Streak Racer" roller 

coaster, the "Whip" and "Aeroscope" and a hippodrome with a hand-carved merry-go-round.  
  33. Looff Hippodrome, 1916 

  Santa Monica Pier 

  Built by Charles Looff, on the National Register of Historic Places 
 In ancient Greece, a hippodrome is an open-air stadium with an oval course for horse and chariot races. In 

Santa Monica, the Looff hippodrome, a national landmark, is best described as “a California-Byzantine-Moorish-style 
fantasy” that sits at the shore end of the pier. The hippodrome has been home to several  vintage merry-go-rounds 

and organs. Charles Looff, who built the hippodrome, is one of this country’s most noted carousel builders.  

  63. Sears Roebuck, 1947  
  303 Colorado Avenue 

  Architect: Rowland Crawford 
 Sears began when Richard Sears started selling watches in 1886. In 1888, Sears' first catalog, featuring 

only watches and jewelry, debuted. Sears, Roebuck and Co. was officially formed in 1893. Sears was already an 
American institution when they opened our building in Santa Monica in 1947. A sensual blend of curves and 

angles, with ribs to augment length, our local Sears is another classic example of a late Streamline Moderne 

Commercial building. Streamline Moderne evolved out of the Art Deco style. 
26. Santa Monica City Hall, 1938 

  1685 Main Street 
  Architect: Donald B. Parkinson and Joseph M. Estep 

 During “The Great Depression,” President Teddy Roosevelt allocated billions to Public Works Administration 

projects, including City Hall. This fine example of Deco Moderne was built in 1938 by Donald B. Parkinson and 
Joseph M. Estep. From Art Deco, City Hall borrows low relief geometric trim and a vertical emphasis. From Art 
Moderne, we have faceted corners and a horizontal flow. Inside, enjoy the tile work of Stanton MacDonald-Wright, 
founder of the Synchromism art movement, and director of the PWA arts program for the western U.S. 

  36. Santa Monica Civic Auditorium, 1958 

  1855 Main St. 
Architect: Welton Becket and Associates 

  The Santa Monica Civic Auditorium is another unique building by architect Welton Becket. This 1958 
construction is described as “an excellent example of the mid-20th century International Style.”  Renowned in its day 

for its landmark use of hydraulic technology for adapting an assembly space to accommodate a variety of stage 
performances, sports and exhibitions. It  is a forerunner to modern day retractable domes. Architect Becket is known 

for noteworthy L.A. area buildings as the Capitol Records tower, Petersen Automotive Museum, and the Cinerama. 

  35. Barnum Hall, 1938 
  Santa Monica High School, 601 Pico Blvd. 

  Architects: Marsh, Smith & Powell 
 A classic model of Public Works Administration Streamline Moderne style, the structure bears all the 

hallmarks of a style associated with steamships and deco movie theaters -- rounded corners, horizontal banding 

and porthole-like windows in the front doors. Even the side walls of the chairs are stamped with the name of the 
school in a Moderne typeface. 

  37. Bay Street Craftsman Cluster, approx. 1910 
  137,141,145 & 147 Bay St. 

 Some of the earliest intact examples of Craftsman style apartments. These four buildings are adjacent to 
the old Pacific Electric railway line or Trolleyway, a right of way that linked the Los Angeles Pacific Railway with 

the Main St. commercial district. Socioeconomic factors of the time dictated a need for small-scale transient 

housing. Notice the efficiency of design in each unit of this Craftsman complex. Classic style can be found in 
these two-story, multi-family dwellings in their low-pitched, gabled roofs, exposed beams and rafters; efficiency is 

featured in the rollout beds, built-in storage areas, tripartite windows and sleeping porches. 



 

 
Tour 8 - Ocean Park - 2.2 miles 
 On June 23, 1891, property developers Abbot Kinney and Francis Ryan bought controlling interest in the 
Ocean Park Casino. They then paid $175,000 for the adjoining land and built the Ocean Park Beach Resort, where 
they sold 25 x 100 ft. lots with piped water for $100. Tents were erected on unsold lots for summer rental. Direct 
rail service from L.A. arrived at the Hill Street depot as of June 18, 1892. Three years later, Ocean Park was born.  
 A highlight of Ocean Park is the Third Street Neighborhood Historic District — bordered by Ocean Park 
Blvd., Second, Hill and Third Streets — it offers many original, turn-of-the century structures — from Victorian to 
Gothic to American Colonial Revival to California Craftsman to Spanish Colonial Revival. The neighborhood 
provides a visual representation of Ocean Park’s development through the 1930s. 
 The easiest place to park for this tour is on the Third St. side of Hollister Court. You can spend the better 
part of the day in Ocean Park learning the earliest history of Santa Monica on this 2.2-mile tour. 

   39. Hollister Court, 1904-1920s 
  2402 Fourth St. and 2401 Third St. 

 An early 20th Century bungalow court consisting of 13 individual Craftsman-style units. Bungalow courts were 
for those desiring an independent lifestyle with a sense of community and security. Properties around a central piazza 
were seen as a compromise between expensive, high maintenance single-family homes, and apartment life.  
  40. John W. & Anna George House, circa 1911 
  2424 Fourth St. 

 A beautifully balanced Craftsman bungalow. The bungalow’s roots are in India; native houses in Bengal were 
called bangla or bangala. British colonists adapted these one-story thatch-roofed huts as summer homes. As author 
Robert Winter writes, “The bungalow was practical, and…symbolized for many the best of the good life. The feeling 
of independence…even on a tiny plot of land, is part of the freedom…one senses in Southern California.” 
  65. Christie Court, 1924  

  125 Pacific Avenue 
 Wander by the Christie Court bungalows and you might think to yourself, “And they landmarked this place 
because…?”  Santa Monica landmarked this property based on the importance of the bungalow court to the character 
of Ocean Park, rather than on the architectural style, and because the owner wanted to develop this property. 
  38. Horatio West Court 

  140 Hollister Avenue  
  Architect: Irving J. Gill - National Register of Historic Places 

 Horatio West Court, listed on the National Register of Historic Places, exemplifies architect Irving J. Gill's 
bold use of concrete and hollow tile, a hallmark style allowing inexpensive tilt-wall construction system that 
allowed for artistic expression. Gill was a tireless designer of small-scale, low-cost housing projects in the  1920s. 

   43. Merle Norman Building, 1936 
  2525 Main St. 

  Architect: H.G. Thursby   

 The Merle Norman Cosmetics headquarters defines Streamline Moderne – it’s clean, stylish, and dynamic 
with an appealing use of stucco, glass block and metal with a unique circular cupola. Architect H.G. Thursby’s 
uplifting building and Merle Norman’s success brought hope to Santa Monica during the Great Depression. 
 Founded in 1931, Merle Norman Cosmetics Inc. has developed, manufactured and distributed its own full 
line of skin care and color cosmetic products since the Great Depression. They are sold at more than 2,000 
independently owned and operated Merle Norman Cosmetic Studios in the United States and Canada. 
  44. Ocean Park Library, 1917-1918 

  2601 Main St. 
  Architects: Kegly & Gerity 

 The Ocean Park Library is one of the few remaining branches of the Carnegie Library operating in 
California. Steel magnate Andrew Carnegie retired in 1900 at age 65 and devoted the rest of his life to 
philanthropy. He established the Carnegie Library grants program. In total, his Carnegie Corp. provided more 
than $41 million for 1,689 free public library buildings in 1,419 communities around the United States. Designed 
by architects Kegly & Gerity, the property is a variation of the Classical Revival design. 
  45. First Roy Jones House, 1894 
  2612 Main St. 

  Architect: Sumner P. Hunt 
 In 1894, renowned architect Sumner Hunt built the home for Roy Jones, son of the founder of Santa Monica, 
Sen. John Percival Jones. The house is a transitional style from the elaborate Victorian Queen Anne to the simpler 
Georgian Revival style. Originally located at 1007 Ocean Ave., the house was donated to the Heritage Square 
Museum and moved to its present location in 1977. Don’t miss the Sunday farmer’s market in the parking lot. 



 

 

 
  49. Parkhurst Building, 1927 

  185 Pier Ave. 
  Architect: Norman Marsh of Marsh, Smith and Powell, National Register of Historic Places 

  The Parkhurst Building has more to do with Venice’s history than Santa Monica. It was built for Clinton 
Parkhurst, 2nd to last mayor of Venice before it became incorporated into the city of Los Angeles. Notice the multi- 
sided tower featuring an intricate design of protruding bricks and other ornamentation. Architect Norman Marsh 
was responsible for designing many noteworthy structures in Venice, including the arcaded streets and canals.  
  Noteworthy Tourist Attraction: “Schwarzenegger Plaza”, 1986 

  3100 Main St. 
 A local structure of note is 3100 Main St. The lobby features a mural of Terminator-era Arnold 
Schwarzenegger, and the restaurant Schatzi has other Governator memorabilia.   

 47. Moses Hostetter House, 1893 

  2601 Second St. 

 This Victorian era home was built by Moses Hostetter is the 2nd oldest house in the Third Street area. 
Hostetter was a member of the SM Board of Trustees from 1896 to 1900, and chairman of the police, fire, and 
light committees. In 1893 he bought seven local lots at auction for about $45 each. Those lots are now 2547, 
2601 and 2628 Second St.; 236, 237 and 242 Beach St. and 2623 Third St.  
  48. Former Methodist Episcopal Church, 1875 
  2621 Second Street 
 Within months of Santa Monica’s founding in 1875, Senator John P. Jones donated two lots for the City’s 
first church. Members diligently worked on the church–offering carpentry and glazing skills, doors, lamps, and 
seating. Others donated to the $683.98 cost. The Gothic Revival style building has a pleasing simplicity accented 
by the triangular shapes over the windows and doors, and the stained glass panels reinforce its spiritual purpose 
  46. Third Street Historic District  

  Bound by Ocean Park Blvd., Second, Hill and Third streets  

 Santa Monica’s first historic district consists of 38 buildings constructed between 1875 and 1930, many of 
which were once the homes of “persons of significance” in Santa Monica. Originally, the area was the “backyard” 
of Mrs. Nancy A. Lucas, who in 1874 purchased 861 acres for $11,000. The building at 237 Beach St. used to be 
a farmhouse on her property. Then came the Moses Hostetter house at 2601 Second St. (with adjoining 
properties on 236 and 242 Beach). Another Hostetter home is at 2623 Third St.  A significant Colonial Revival 
foursquare with a hipped roof and clapboard siding at 245 Hill St. was built the late 1890s by Alvin Archer — 
founder of Ocean Park’s first volunteer fire brigade — and his wife Louetta, Ocean Park’s first postwoman. The 
house at 2619 Third Street is a classic Craftsman bungalow built in 1910. The aeroplane Craftsman at 2544 Third 
Street, was the home of the Main Street butcher and features overhanging eaves, exposed rafters and large, 
front wrap-around porch. A built-in secretary in the living room has a “Holmes Disappearing Bed” which slides out 
from a bottom panel.  The home at 2612 Third Street (1912) was built by J.L. Packard, the tobacconist on Main 
Street. It is a cross-over Victorian/Craftsman with an eyebrow balcony.  
  41. Merle Norman House, 1935 
  2523 Third St. 

  Architect: Ellis G. Martin 
 Merle Norman’s first home on this lot was a turn-of-the-century cottage built in1904 by W. H. Slack. It 
was in the garage that her original cosmetic formulas were developed to help women care for their skin and 
enhance their natural beauty. Norman offered free samples of her products to neighbors, believing they would 
soon return as paying customers. This happened during the Great Depression, when free had a lot of value. She 
built a loyal customer base for her products, and her company continues to be an active family-owned business 
today.  As her business grew, Norman commissioned the design and execution of a Mediterranean Revival style 
villa designed by Ellis Martin. A home not at all similar to its Victorian and Craftsman neighbors, this 
Mediterranean Revival style features a tiled and hipped roof with bracketed eaves caps the stucco structure. The 
asymmetrical façade’s entry is located in a large port cochere with rounded arches. 
  42. Charles Warren Brown House, 1908 
  2504 Third St. 
 A quintessential California Craftsman – built and occupied by Charles Warren Brown, a councilman who 
enjoyed civic affairs. Relish the Craftsman elements such as strongly delineated porch columns, exposed rafters, 
and gable motifs. In a novel approach, the windows are large, and placed in an irregular combination. This 
architectural style is the West Coast contribution to an Arts and Crafts movement, a creative evolution that 
emphasized handcrafted workmanship, natural materials, and a harmony with nature. 



 
 

 

 
 
Tour 9 - The South End of Santa Monica - 6.5-mile loop 
 This last set of properties is scattered around the south east side of town. There are some fascinating 
bits of history here – including a Shotgun House and the Rotating Beacon Tower - which represents one of the 
earliest navigational tools used in night flying.  
   50. Craftsman-style Residence, 1913 
  502 Raymond Ave. 
 This property typifies residential development of the Ocean Park neighborhood during the first quarter of 
the 20th Century. The main structure was added in 1913; the guesthouse added in 1940. The traditional 
Craftsman is typical of the Modern Homes program popularized by Sears, Roebuck and Company from 1908–
1940. During this time, Sears sold more than 100,000 homes through their mail order Modern Homes program, 
which allowed customers to choose a house to suit their needs and pocketbook. 
  59. E.C. Japs/Crossland Residence, 1911 

  2511 Beverly Avenue   
 This one- and two-story Craftsman style residence perched at the top of a steep slope is a good example 
of the Craftsman architectural style, developed for a middle class client.  Built in 1911, during the early years of 
Santa Monica’s development, the E.C. Japs/Crossland residence was one of the first two properties built on 
Beverly Avenue. At the time, Beverly Avenue was dominated by the Ocean Park Water Company’s reservoir, and 
was sparsely developed into the 1920s. A  Canary Island palm tree grows in the house’s front yard. 
  51. Baxter Residence, 1907 

  2450 25th St. 
 This structure of merit originally resided at 1140 7th St. It is an intact example of American Foursquare 
style. The American Foursquare or the Prairie Box was a post-Victorian architectural style that was popular from 
1895-1930. Its boxy shape provided roomy interiors for homes on small city lots. Unlike the Bungalow and 
Craftsman styles, the Foursquare plan did not flow between interior and exterior living and entertaining areas - it 
encouraged a comfortable confinement 
  52. Shotgun House, circa 1899 

  Originally at 2712 2nd St. - Temporarily at the Santa Monica Airport 
 The Shotgun house is a narrow one-story dwelling without halls, they were built after the Civil War 
through the 1920's. Urban legend has it that these houses are called "shotgun" because if you fired a shotgun 
through the front door the blast would pass straight through the house and out the back door. Typical Shotgun 
Houses are one room wide and at least two rooms deep. This house, built circa 1899, is one room wide, one 
story tall and three rooms deep. The roof ridge is perpendicular to the street. It may have been constructed 
initially as a beach cottage or a home for laborers associated with the then nearby rail or oil industries.  
  53. Santa Monica Airport Rotating Beacon Tower, 1928 

  Adjacent to 3223 Donald Douglas Loop 
 The Rotating Beacon Tower represents one of the earliest navigational tools used in night flying. In the 
early air mail days of 1923, the Post Office worked to complete a transcontinental airway of beacons on towers 
spaced 15 to 25 miles apart, each with enough brightness, to be seen for 40 miles in clear weather. By June 
1927, 4,121 miles of airways had lights. By 1933, 18,000 miles of airway and 1,500 beacons were in place. The 
tower at Santa Monica Airport was part of the San Diego – Los Angeles national airway system and was moved 
from its original installation in Downey in 1952. 
 The first aerial mail transportation may be traced back to Paris to September 23 1870, when 500 pounds 
of mail carried out by balloons. Pilot Earl Ovington flew the first pouch of airmail letters in the US on September 
23, 1911. From then forward, the Post Office Department saw the benefits of “air mail.” The airplane progressed 
during World War I, and strengthened the belief of postal officials that planes could become a means of fast 
commercial and mail transportation. Congress appropriated $100,000 for an experimental airmail service as a 
joint venture between the Army and the Post Office.  With a large number of World War I surplus aircrafts in 
hand, the Post Office planned transcontinental air service. It opened the first segment between Chicago and 
Cleveland, on May 15, 1919, and completed the service on Sept. 8, 1920. 
 




